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8 HENDERSON PLACE FOUNDATION
AN ILLUSTRIOUS PETITE CARTOON MUSEUM, ARCHIVE AND RESEARCH CENTER

CELEBRATING THE LEGACY OF HILDA TERRY AND GREGORY D’ALESSIO
8 Henderson Place Foundation was established in 1975 by acclaimed
cartoonists and longtime instructors at the Art Students League, the
husband and wife team of Gregory d’Alessio and Hilda Terry determined
to preserve the history of Henderson Place, a designated landmark district
built in 1882. Its creative residents and notable visitors over the years
included Otto Harbach (No, No, Nanette), Gene Raskin (Those were the
Days), Irwin Hasen (Dondi), maestro Andres Segovia, ‘old troubador’ Carl
Sandburg, and Olga Coelho (Brazilian soprano-guitarist, first ever to perform
on nylon guitar strings). Hilda Terry and Gregory d’Alessio, legendary in
their own right, exemplified a pioneering spirit, social consciousness and
creative collaboration: entrusting the foundation with a most precious legacy.
8 Henderson Place Foundation’s mission is to preserve its historic archives, restore the
building that houses the founders’ legacy, to encourage and perpetuate the creative spirit.

Together, Greg and Terry amassed an enormous amount of important materials. Sure there are literally thousands of important
cartoons which are wonderful, witty and of their time, but in addition, the foundation has discovered recordings of the parties they
gave. And they recorded not just the music, which was extraordinary as Segovia was a regular at their house, but they also recorded
their conversations. Listening to these New Yorkers discuss art, literature and music is fascinating and opens a door to the cultural
history of New York that is utterly utterly unique.
As a theater director, for me it provides a glimpse of a real community in the privacy of a home expressing themselves
freely. It is a gift for me personally because my job is always to try to imagine “what it must have been like”, and here it is.
Documented. It is made even more compelling as one enters the actual living room and hallways where these parties
took place. One is transported to another time at 8 Henderson Place, and it captivates one’s imagination.
I for one realize how the Henderson Place archives hold such importance to understanding the cultural history of New York City,
the arts, theater, music and literary world. The foundation has much to offer to the public that has never before been seen.
We must allow the 8 Henderson Place foundation enough freedom to concentrate on going forward, raising funds and gathering
support to continue its mission of preserving this archive, recognizing that we would benefit, with access to these incredible
resources for scholarly research, traveling exhibitions and public screenings. It is a treasure.
Bartlett Sher
Resident Director, Lincoln Center Theater

Carl Sandburg, Olga Coelho and Andrés Segovia

WITHIN THE WALLS OF 8 HENDERSON PLACE
lived cartoonists Hilda Terry and Gregory d’Alessio.
Legendary in her field, Terry had been summoned by
the cartoon magnate William Randolph Hearst, to
create the first strip of the bobby sox generation, Teena,
debuting on Pearl Harbor Day, December 7, 1941. It
was the spirited Terry who singlehandedly broke the
barrier to females at the National Cartoonists Society.
In her later years Terry, the pioneering force, created
the first digitally animated scoreboards at Major
League Baseball stadiums. Her husband Gregory, a
master of whimsy, distinguished himself as chairman
of the Committee on War Cartoons during WWII,
spearheading a collection of morale boosting Cartoons
against the Axis on exhibit in 1942 at the Art Students
League and Metropolitan Museum of Art. Greg and
Terry created a documentary film on the history of
cartooning as a weapon, featuring the legendary
illustrators and cartoonists who had contributed to
the collection. Gregory and his friend, artist Vladimir
Bobri, both aficionados of the classic guitar, founded
the Society of the Classic Guitar in 1946 and organized
their first New York recital on May 14, 1946, presenting
on the same program lutenist Suzanne Bloch (daughter
of composer Ernst Bloch), guitarist Rey de la Torre and
soprano-guitarist Olga Coelho. Later that year, Bobri
and d’Alessio began publishing the award winning
magazine Guitar Review, with their beloved friend
Andrés Segovia as honorary president. The creative
atmosphere of 8 Henderson Place flourished with their
world of friends congregating within these walls over
the years, with artists-in-residence Carl Sandburg and
Andrés Segovia from time to time. Other luminaries
gathered at number 8, including: composer Otto
Harbach (No, No, Nanette), Irwin Hasen (creator of
Dondi), photographer Edward Steichen, Gene Raskin
(Those were the Days), legendary flamenco dancer
Carmen Amaya, opera star Delores Wilson, organist
Ethel Smith, as well as Rose and Albert Augustine
(creator of the nylon guitar string), and sopranoguitarist Olga Coelho (first artist ever to perform on
nylon guitar strings at Town Hall on February 22, 1946).

message from our president

Welcome to 8 Henderson Place

8 Henderson Place Foundation
was established in 1975 by my
godparents, acclaimed cartoonists
and longtime instructors at the
Art Students League, the husband
and wife team of Gregory d’Alessio
and Hilda Terry, determined to
preserve the history of Henderson
Place, a designated landmark
district built in 1882. Its creative
residents and notable visitors
over the years included
Otto Harbach (No, No, Nanette),
Gene Raskin (Those were the Days),
Irwin Hasen (Dondi), maestro
Andres Segovia, ‘old troubador’
Carl Sandburg, and Olga Coelho
(Brazilian soprano-guitarist,
first ever to perform on nylon
guitar strings). Hilda Terry and
Gregory d’Alessio, legendary in
their own right, exemplified
a pioneering spirit, social
consciousness and creative
collaboration: entrusting the
foundation with a most
precious legacy.

8 Henderson Place Foundation’s mission is to preserve its historic archives,
restore the building that houses the founders’ legacy, to encourage and
perpetuate the creative spirit.
Our prime objective with our online presence is to give a glimpse into
the carefully buried archives we are uncovering and describe how the
landmark building will be restored. A treasure in itself, the Queen Anne
dwelling, dating back to 1882, was designed by architects Lamb and
Rich. As you explore the schematics, you will find the building plans of
a work in progress.
The floorplans follow a specific timeline, beginning at the garden level
with our earliest, most fragile archives and documents dating back to
the architectural records of Henderson Place in the early 1880s to
the newspapers and periodicals of the early 1930s, including: Argosy,
Bystander, College Humor, Colliers, Life, Punch and Saturday Evening
Post. The garden floor also hosts the boardroom and curator’s office, a
digitising workspace, flatfiles and multi-drawer units generously donated
by Bisley: 76 units, over 250 drawers admirably contain our holdings.
The parlor floor is our exhibition space and media center with plans
for forums on aging, creativity and inspiration, developed, directed, and
orchestrated by yours truly, Carmen Dell’Orefice, the goddaughter of our
founders and president of the Foundation. The parlor floor concentrates
on the war years with the permanent exhibition of the Committee on War
Cartoons collection of Anti Axis cartoons (our founder Gregory d’Alessio,
chairman of CWC). The war years instigated the cartoon panel, It’s a
Girl’s Life later renamed Teena by Hilda Terry, Gregory D’Alessio‘s These
Women, a panel focusing on the women on the homefront and Gregory’s
later panel Welcome Home, welcoming those who served the country.

Welcome to 8 Henderson Place

Up the stairs we arrive on the second floor at the balcony room,
otherwise known as the Segovia Room, acoustically the perfect
stage upon which to honor the founders’ social events and creative
lives of the 1950s and 60s. In the adjoining area, a library houses
papers, correspondence and musical treasures such as Gregory d’Alessio’s
articles for the world-class Guitar Review published by the Society of the Classic
Guitar which was revitalized after the war years (1946), manuscripts and recordings
of such leading figures in the classic guitar world of the time, as Olga Coelho, Andres
Segovia, Vladimir Bobri, Gustavo Lopez, documented by none other than photographer
Lenny Steckler and punctuated by the writings of poet Carl Sandburg.
This leads to the top floor, Carl Sandburg’s abode in his New York years at Henderson
Place, “his love for the smallest street in the largest city of our country.” It is only fitting
that the top floor be the setting for the creative souls and illustrious writers, artists, poets
and musicians who inhabited 8 Henderson Place, including cartoonist Irwin Hasen who,
until his passing in his 97th year, served as our most trusted advisor on, in his words, the
“magic of Henderson Place.” His treasured drafting table is displayed here on which he
created the Goldberg strip, the first Jewish cartoon panel of its kind, to the Justice Society, Wonder Woman, Wildcat, Green Lantern and the most favorite American strip of the
war orphan, Dondi.
It is our mission that the inspiration and camaraderie of the time should continue to thrive
under the roof of 8 Henderson Place. With our Illustrious Ones, we honor and hold the
highest regard for our elders in all their glory, wisdom and inspiration. The ‘staircase to
heaven,’ Olga Coelho’s grand idea, would elevate their creative essence.
The 8 Henderson Place Foundation respectfully asks for support in the restoration of the
building and for the preservation of its contents. The memories of a bygone era will come to
life. The 8 Henderson Place Foundation reaches out to promote the passion of the founders,
their illustrious friends, the creative residents of 8 Henderson Place. Soaring with creative
inspiration in history of age and time, we learn from the treasures and elevate the spirit.
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THE HENDERSON PLACE HISTORIC DISTRICT consists of a varied but homogeneous group of small town houses
designed and built at one time and retaining today much of their picturesque charm and original character of the 1880s.
The District comprises the east side of Henderson Place itself, the north side of East 86th Street from Henderson Place to
East End Avenue, the entire East End Avenue blockfront between 86th and 87th Streets, and the south side of East 87th
Street extending some ninety-two feet from the East End Avenue corner. In this compact area, less than half an acre in extent,
24 of the original 32 dwellings have been preserved with remarkably little exterior alteration. At one time or another, such well
known personages as Mrs. Millicent Mcintosh, the Duchesse de Richelieu, Alfred Lunt and Lynn Fontanne, John Barrymore,
Noel Coward, Nancy Thayer (EE Cummings’ daughter) and Willard Roosevelt have owned or occupied houses in the District.

EARLY HISTORY Henderson Place is situated on land which, during the 18th Century, was part of the farm of William
Waldron. When Waldron died in the second half of the century, the land was divided and sold to various landholders. The
block where Henderson Place is located today was sold to John Jacob Astor and Archibald Gracie who Iater sold to Joseph
Foulke. In the 1850s, a part of these properties was acquired by John C. Henderson who in 1881 started to build houses for
“persons of moderate means.” Henderson was born on October 16, 1809, in Cincinnati where his father, a civil engineer, had
been prominent in laying out that city. He came to New York as a young man and gradually achieved financial prominence
as an importer of furs and ostrich feathers, and producer of fur hats and straw goods. He eventually acquired a considerable amount of real estate in New York City, including the section in Yorkville which is the subject of this designation.
Yorkville was founded in the 1790s by German immigrants who gave it that name to emphasize that it was a part of New
York, as distinguished from nearby Harlem.
By the second quarter of the 19th Century many well-to-do Germans such as Ehret, Ruppert and Ringling had established
their homes in the vicinity. At that time the community was about five miles north of the built up part of the City; it contained some fine prosperous farms, and many wealthy New York families such as the Bayards, Foulkes, Rhinelanders and
Schermerhorns built their country seats there. To the east were many country seats, such as John Jacob Astor’s, which
was located at 88th Street, west of Avenue B (now East End Avenue). Archibald Gracie, one of New York’s outstanding
shipowners and merchants, lived nearby in Gracie Mansion, now the official residence of the Mayor. It stands just across
East End Avenue from what was eventually destined to become the Henderson Place project. The eastern portion of this
estate has now been included in Carl Schurz Park, located along the East River.
ARCHITECTURAL IMPORTANCE The group of contiguous dwellings, constituting the Henderson Place Historic District
was designed with the characteristics of the Elizabethan manor house combined with Flemish and classic detail in a style
developed in England between the years 1870 and 1910, principally by Norman Shaw. Ho was a scholarly architect who
wished to evolve a comfortable and romantic domestic style. For reasons that had little to do with the good queen, who
reigned from 1702 to 1714, this late 19th Century style became popularly known as “Queen Anne”. It was a very personal
style and depended largely on individual taste. Because it had such quaint and picturesque qualities, full freedom was
permitted in the juxtaposition of otherwise disparate elements. This appealed to people who were looking for something
both fanciful and novel.
JOHN C. HENDERSON was one of these. In 1880 he selected the architectural firm of Lamb & Rich (Charles A. Rich, 18551943 and Hugo Lamb, 1848-1903) to design this intimate group of residences. The project was virtually completed by 1882.
The houses were intended to be sold to “persons of moderate means”. Twenty-four of the thirty-two original houses still
remain. The eight which are missing were once located on the west side of Henderson Place, facing those which remain. It
was an exceptionally attractive little dead end street of houses designed in a uniform style of architecture. The eight houses which were demolished have been replaced by a multi-storied apartment house that now overshadows its neighbors so
completely that they appear even more diminutive than they really are. Two of the remaining houses have been combined,
and three other houses have also been joined inside so that actually there are only twenty-one dwelling units in the district.
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GREGORY D’ALESSIO
ARTIST,CARTOONIST, HUMANIST AND HUMORIST

ON THE HOME FRONT
GREGORY AND THE COMMITTEE ON WAR CARTOONS

The stock market crash of 1929 was responsible
for d’Alessio’s career as a cartoonist. He lost his
job as a bank teller on Wall Street. In desperation
he looked about for another job to no avail. Having been interested in drawing even
as a reporter on a Brooklyn newspaper, Gregory started drawing cartoons and his
persistence and mastery landed him in the Saturday Evening Post with his first
published cartoon. In 1939, d’Alessio began working on a panel cartoon syndicated
to some fifty newspapers in the US and Canada entitled“These Women” in which he lampoons
the foibles of the women of that period, particularly in relation to the war and the American homefront.
As chairman of the Committee on War Cartoons, he worked closely with government agencies on matters
pertaining to cartooning for the war effort, from promoting the sale of War Bonds to orchestrating the collection of axis
cartoons and a full length documentary on cartooning as a weapon, chronicling the traveling exhibition, and as well
sketching wounded veterans in hospital centers and teaching and encouraging those with an inclination towards the arts.

from the Welcome Home collection:
Hilarious cartoons which poke fun at situations
in which returning men of the armed forces will
find themselves—braving welcoming committees,
adjusting themselves to civilian life and domestic
life, to cocktail parties, to wives and screaming
babies, to doting parents and relatives, to nasty
little nephews and younger brothers.

D’ALESSIO WELCOMES HOME THE HEROES
NOTED CARTOONIST’S WARM DEPICTIONS OF THE RETURNING SOLDIERS TO CIVILIAN LIFE

“Outstanding among the cultural productions of this war are the efforts of the cartoonists. One who has made his mark
is Gregory d’Alessio. Familiar to readers of “Colliers Weekly,” he has — for the past dozen years — been a contributor
to outstanding magazines and newspapers both in the United States and in England. In this fascinating ‘Welcome Home’
series he studies the returned servicemen and the adjustment from military ways to civilian that GI Joe has to make.
Gregory d’Alessio is a people’s cartoonist. He is not just another pen-and-ink man trying to be funny. He is an
artist who, looking at the contemporary scene, sees the sublimely ridiculous and portrays it. His satire is the equal
of the great novelists. His style of drawing is an individualistic departure from the routine of convention. And he
accomplished, even in a literary way more than many an accepted novelist- for example-would in dozen of volumes.
He is brief-and to the point! And his style does not annoy us.” — from the Dispatch Herald, Erie, PA May 1945
and from the San Francisco Chronicle, April 1945: “If you agree with McBride’s blurb-writer that Collier’s is “the
outstanding purveyor of pictorial humor in this country,” d’Alessio is undoubtedly your meat...”

d’Alessio draws These Women

Original art, proofs, press clippings, promos, roughs, correspondence
and published works of Gregory’s syndicated strip These Women
constitute thousands of documents in the foundation archives. These
Women are typical of pop culture’s view of women in the 1940s and
1950s, some reflecting women working to support the war effort.

Since the early 1930s, Gregory d’Alessio’s illustrations have appeared in hundreds of newspapers and periodicals including
Argosy, Bystander, College Humor, Colliers, Esquire, Life, New Yorker, Parade, Punch, Saturday Evening Post among others.
The foundation holdings comprise of the illustrations, roughs, contracts, correspondence, gags, ideas,
press and anecdotes along with preserved issues, inscribed and annotated.

our founders | hilda terry

HILDA TERRY’S COMIC GENIUS
THE INDOMITABLE SPIRIT OF ONE OF AMERICA’S LEGENDARY CARTOONISTS

Terry studied art at the National Academy of Design and the
Art Students League, where one of her teachers was d’Alessio.
They were married in 1938. Not long after, the gossip columnist Leonard Lyons included a piquant item about how Terry
managed to sell the NewYorker a cartoon that her husband
had thought too frivolous to draw himself. That first cartoon
never ran, but Terry sold others and worked as a fashion
illustrator. In 1941, she was signed to produce a feature initially titled “It’s a Girl’s Life” for King Features - summoned
on orders of a telegram from that most cartoon-aware magnate, William Randolph Hearst. The strip first appeared on a
date that would jangle in Terry’s memory, December 7, 1941,
Pearl Harbor Day. As World War II progressed, Terry and
her husband both drew for patriotic war bond campaigns
ostensibly scripted by celebrity entertainers like Fibber McGee and Molly. In 1943, she won a contest sponsored by the
Office of Wartime Information for the best cartoon on wartime conservation. Terry toured with USO shows and was
also a national official of the Campfire Girls (her American
Indian name was “Squaw-With-Many-Prom-Dates”). After embarrassing the National Cartoonists Society into withdrawing its blackball against women, she served as a judge on the
contests it sponsored.
excerpt from the New York Sun, October 18, 2006

THE CARTOONIST’S POINT OF VIEW
AN EXCERPT FROM CARTOONIST HILDA TERRY’S ‘POINT OF VIEW IN PAINTING’

The need for confirmation of the humor factor in art can’t be filled for all time by the highly esoteric tongue-in-cheek
of “pop”. In all probability, come the millennium, the greatest art treasures sought by future archaeologists exploring
our buried remains will be those steel engraving plates of old cartoons to be dug up where 20th century printing plants
will be uncovered. Many of our cartoons that now evoke a short “Hah!” will, more than anything else produced today,
bridge centuries of language change, new customs and unforeseeable relateables to resurrect the sense of our peculiar
spirit. Naturally, quality varies. At the top, it takes a very special blend of gifts to recognize the comedy in the human
condition, to abstract from an amusable subjective perspective the imaginative and emotional reaction of an objectively
observing participant; and then to bring it out in whatever combination of skills best serve the total communication of
the individual - narrating, mimicking, satirizing, drawing, - as one who in compulsive excitement talks with his hands and
his whole body as well as his vocal chords. The fact that such an artist may not be contributing to the creative progress
of painting techniques is immaterial as long as he has brought forth a true conception fathered by the life around him.
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CARTOONISTS VOLUNTEER THEIR TALENTS
CARTOONISTS HAVE ALWAYS BEEN AMONG THE FIRST TO CONTRIBUTE TO THE WAR EFFORTS

Cartoonists have always been among the first to contribute their services for a worthy purpose. When comic strip
characters are featured in drives they lend a more vivid meaning to the cause. All during the war, cartoonists placed their
heroes in patriotic situations ... in the armed services ... observing rationing ... working for organizations ... taking jobs in
factories ... in every way promoting an all-out civilian, as well as service men’s war effort. People who read these strips,
were influenced by them, and acted accordingly.
When War Bond Drives were in full swing, the cartoonists were behind it with willing pen. Every comic strip character in
some way showed or spoke on the importance of buying bonds. Whereas selling posters were messengers of the United
States government, “comic strips” got into the homes and hearts of their heterogeneous audience.
from the foundation archives

ssio

from an article in artnews magazine 1943

from the Cartoons against the Axis collection:
Peter Arno (top), “OK boys, let go the scrap
iron” and Syd Hoff, “The Three Bears nertz, when
are we gonna beat the Axis?” on loan from the
8 Henderson Place foundation for exhibition at
the Society of Illustrators, New York City.

In December 1941 the American Society of Magazine Cartoonists founded the Committee on War Cartoons
which included Colin Allen, Private Mel Casson, Private Dave Breger (originator of “GI Joe”), John Groth,
Adolph Schus and was chaired by Greg d’Alessio. Debuting at the Art Students League in February 1942,
the committee’s Cartoons Against the Axis exhibit featured some of the best cartoonists then working
in the United States: Charles Addams, Peter Arno, Mel Casson, William Gropper, John Groth, Rea Irvin,
Crockett Johnson, Charles Martin, Louis Priscilla, Garret Price, Gardner Rea, Ad Reinhardt, Carl Rose,
Saul Steinberg, Arthur Szyk, Barney Tober and Syd Hoff (above, showed a child standing in his crib and
asking his mother, “The Three Bears nertz – when are we gonna beat the Axis?” Cartoons against the Axis
moved to the Metropolitan Museum of Art, afterwards touring the country helping raise money for the war effort.

CARTOONS AGAINST THE AXIS COLLECTION

artist LEONARD BURLAND

from the Cartoons against the Axis collection: Ad Reinhardt: Untitled

THE COMMITTEE ON WAR CARTOONS
SERVING THE U.S. GOVERNMENT VOLUNTARILY IN THE WAR EFFORT

In December 1941 the American Society of Magazine Cartoonists founded the Committee on War Cartoons
which included Colin Allen, Private Mel Casson, Private Dave Breger (originator of “GI Joe”), John Groth,
Adolph Schus and was chaired by Greg d’Alessio. Debuting at the Art Students League in February 1942,
the committee’s Cartoons Against the Axis exhibit featured some of the best cartoonists then working
in the United States: Charles Addams, Peter Arno, Mel Casson, William Gropper, John Groth, Rea Irvin,
Crockett Johnson, Charles Martin, Louis Priscilla, Garret Price, Gardner Rea, Ad Reinhardt, Carl Rose, Saul
Steinberg, Arthur Szyk, Barney Tober and Syd Hoff. Cartoons against the Axis moved to the Metropolitan
Museum of Art, afterwards touring the country helping raise money for the war effort.
from the Cartoons against the Axis collection: Bill Wenzel: Untitled

CARTOONS AGAINST THE AXIS COLLECTION

artist WILKINSON

CARTOONS AGAINST THE AXIS COLLECTION

artist CARL ROSE

CARTOONS AGAINST THE AXIS COLLECTION

artist SAUL STEINBERG

society of classic guitar

SOCIETY OF THE CLASSIC GUITAR
GREGORY REMINISCING ON VLADIMIR BOBRI AND THE BIRTH OF THE GUITAR REVIEW

Almost a half century ago a great stroke of fortune befell me; I heard some
Segovia and Vicente Gomez recordings in California. Instant enthrallment
took over. I became a humble disciple of the classic guitar. Back in New
York, alone in my feelings, I feverishly sought the company of like captives,
Where could I find where the guitars were? I knew there must be some
hidden in the city.
Inquired, I manipulated, and in time there emerged the authoritarian
figure of Vladimir Bobri. He immediately saw in me just the man eager and
willing to help him reorganize the Society of the Classic Guitar, in limbo
since 1938, waiting for World War II to end.
Bobri had a list—a precious list—of all charter members of The Society, now
disunited and scattered like lost sheep in different parts of the New York
area. Together, we sent out a call for a meeting to be held in my apartment.
And so was the Society of Classic Guitar brought back, more vigorous
than ever, and to become a model for guitar groups throughout the world.
And in due course, came the birth of The Guitar Review, again to achieve
wide acclaim as the leading organ for the classic guitar,
All of this in the name of our mission to promote the classic guitar, deserving
of recognition as an instrument among other instruments that make music.
Of course, the crusade led by Segovia, king of the classic guitar, followed
by a succession of brilliant princes of the instrument was bound to succeed;
but not without the tenacious leadership of Vladimir Bobri, the Guitar
World’s Dedicated Amateur who knew how to get people and things
together to achieve those exalted goals.
Gregory d’Alessio
february 1987

CARL SANDBURG
THE POET AND THE DISTINGUISHED COTERIE

Carl Sandburg was eager to meet the New
York guitar crowd. On a September night in
1948 he joined “the distinguished coterie” as he
called us, to partake liberally of guitar, song,
food, wine and camaraderie. The members of
the Society of the Classic Guitar soon learned
that Carl was not merely a loving elderly gentleman looking for a good party.
No! What really brought him to us was our
magazine, the GUITAR REVIEW. He wanted
to write for us. “Do you know,” I asked him,
“that the Society of the Classic Guitar and
the Guitar Review are among the most successful nonprofit ventures in the land? What
I mean is that, of all the nonprofit ventures,
our profit is more non than any of the others.”
On the historic night of our first meeting, Carl
lifted his glass high in the gesture of a toast,
and out of the blue, in clear mellifluous syllables and with a loving regard for how accents
fell, this famous American poet recited one by
one, with dramatic pauses, the very infamous,
unsung names of the editors of the Guitar Review. Carl’s feat was the high point of our evening and the more impressive because it was
truly spontaneous, unadorned admiration for
an effort that he knew to be a labor of love.
Gregory d’Alessio

SEGOVIA AND THE GUITAR STRING
THE MAESTRO’S PLEA FOR THE NYLON STRING AS RECOUNTED BY VLADIMIR BOBRI

When Segovia was a young boy, the classic guitar was strung with three fine-quality gut
strings and three silk-colored strings wound with fine silvered wire.these strings. Though
sweet in tone, caused the guitarist to endure great tribulations because of their unpredictability, their fragility, and their quick loss of resonance. The first strings Segovia used
were made in Granada and bore the brand name La Viuda. Later he preferred strings
made by Pirastro. Then, after suffering much anxiety because of a scarcity of strings
during World War II, in 1946 he began a life-long friendship with one who was to put
an end to Segovia’s constant searching for a satisfactory guitar string. This was Albert
Augustine, who, at Segovia’s urging, was to develop, from plastic material obtained from
the du Pontiac company, nylon strings which were to replace the gut strings with incalculable advantage in durability, exact calibration, sound and ease of action.
from left to right: Gregory d’Alessio, Eithne Golden,
Andres Segovia, Vladimir Bobri and George Giusti

Vladimir Bobri and Gregory d’Alessio resurrected the Society of the Classic Guitar
that had laid dormant during the war years. Early in 1946, they gathered together a
group of aficionados at the d’Alessio home for the purpose of providing a meeting
ground for the professional guitarist, amateur, student and appreciative listener:
devoted to the cause of increasing the understanding of the guitar, this richly
rewarding instrument offering a wealth of polyphonic possibilities. One of the
oldest of instruments, its history is highlighted by achievements of great virtuosi.
In casting about for an honorary president whose name
would bring dignity and respect to the Society,
the cofounders reached for the highest,
most eminent peak – Andres Segovia.
The Society of Classic Guitar has a vibrant history,
documented and recorded in the foundation archives.

The Story of the Nylon String

After suffering much anxiety because of a scarcity of gut strings during World War II, in
1946 Segovia began a life-long friendship with one who was to put an end to his constant
searching for a satisfactory guitar string. This was Albert Augustine, who, at Segovia’s urging, was to develop, from plastic material obtained from the du Pontiac company, nylon
strings which were to replace the gut strings with incalculable advantage in durability, exact
calibration, sound and ease of action. The foundation archives include comprehensive details
and original negatives pertaining to the development of the nylon string for the classic guitar.

guitar review

The Guitar review first saw light in 1946.
Early issues, published principally for the pleasure of
the founding members of the Society of the Classic Guitar
and a, then, small international group of guitar aficionados,
were printed in small editions and have long since been
virtually unobtainable.
The first six issues were lavishly endowed with photographs
and engravings, as well as drawings made for this magazine
by prominent artists. There was music in abundance—28 pieces
in all. Much of it was written especially for the Guitar review
by such masters as Segovia, Ponce, and Pujol, and has never
been published elsewhere.
A complete collection of issues, early history, manuscripts
and correspondence remain within the foundation archives.
A full digitisation project including a comprehensive history
of the Guitar review is underway.

What distinguishes the Guitar review covers from most other publications, is a purely graphic
approach to cover design and a total taboo on listing the contents of the magazine on the cover.
This drawing, a quick pen and ink recollection of a ballet set he had designed, was given by
Salvador Dali to Guitar review staff member Eithne Golden for use on issue number 8, 1949

Carl Sandburg and I weren’t always playing
the guitar, or singing, or partying, or gallivanting
about or celebrating something; we also celebrated,
as when we sat and talked about art – his, mine, and
other arts... Sandburg’s thoughts, ideas, opinions
and insights on any subject always made
fascinating pictures.
Sandburg had the keen natural response
of the poet’s instinct; he could spot a fraud
a mile away. he looked for the life force of a work .
whether abstract or realistic, classical or modern.
In a 1951 issue of the Guitar Review, specially devoted
to the song and guitar, our newest contributor offered
this stunner about our mutually beloved instrument.

Here, now, I pause in puzzlement over what could
not conceivably be explained as a simple oversight
in the chronicles of Sandburg’s life, particularly in his
obituaries: Sandburg was a national poet-hero who
early on began to make the guitar a central part of
his life. Yet that aspect of his life is seldom mentioned.
I speak here of the classic guitar — the guitar
of Segovia.
						
Gregory d’Alessio
			

S O M E D E F I N I T I O N S O N T H E G U I TA R

COVER BY CHAGALL
GUITAR REVIEW 1977

‘His first and only visit to the U.S.
was in 1941; he stayed for 7
years. How he found his way
to a small upper New York
State hamlet, now singing a
song with a fellow Russian
emigre was he a resident of
the town; was he a random
visitor? Bobri and I, we
cannot recollect. Suffice
it to say that Russians
- emigres, especially - by
some magnetic phenomenon,
manage to ferret out each other
wherever in the world.Thus, it is
responsible to assume that at this
meeting, our enterprising Editor
with Guitar Review , Guitar Review
ever on his mind, did what he always
does: he asked a distinguished artist to
draw something for him with the guitar
as theme. Although this artist’s favored
instrument must always have been
the violin (vide “Fiddler on the Roof,”
inspired by the Jewish-Russian folk
tales of Sholem Aleichem and Chagall’s
painting), he graciously complied, little
knowing that he’d have to wait· 30
years to see his drawing in print. ‘
		
- GREGORY D’ALESSIO

henderson place | sill y center opera company

top, left to right: Gregory d’Alessio, Stanley Koor, Gene Raskin. middle row, left to right: Nina Dova, Yvonne Sherwill, Etta Zaccaria, Irwin Hasen, Francesca Raskin,
Hilda Terry, Olga Steckler. bottom row, left to right: Johnny Raskin, Gustavo Lopez, Julio Prol. photographer Len Steckler

During Carl Sandburg’s extended stays at Henderson Place, there were parties galore. Ever since that
day in 1948 when Carl unabashedly set out to track down the guitar people in New York, he was one of
us. It had always been hard enough keeping our sans-Sandburg parties small, but when word got around
that the Poet Troubadour was to be in our midst, it was impossible to avoid a scene here like the last night
of the Mardi Gras in Rio de Janeiro.
Warmed, mellow and oiled, voices of different timbres, textures and colors began, one by one, to punctuate
the air, rising slowly and blending finally into a swelling chorus. It was a meandering path the music
traveled, to no apparent resolution. Anticlimax followed anticlimax. When it seemed the last chord was
at last struck, one of the singers, maverick fashion, would take flight on a cadenza of his own, and again
a new ending was in the making. Barely had the last strain of the impromptu overture faded away ... an
opera had begun. The soprano always played by Ethel Smith. enter the female heavy, Delores Wilson,
beautiful blond, buxom, and a bona fide Metropolitan Opera star.
Our opera fantasy exploded spontaneously on the night of our first ‘family’ party with Carl Sandburg.
Finally the singers exhausted their voices and ideas. Sandburg hugely delighted but more amazed at
such a feat of consistent, protracted improvisation, rose from his deep chair and in true claque enthusiasm
applauded, calling out “Bravo, Bravo!” Then he raised his hand, waved it ceremoniously over the heads of
the players, and said, tremulously, with deep reverence ”You are a group, outstanding and astounding, I dub
you now THE SILLY CENTER OPERA COMPANY.” A boxcar evening Carl called such sessions, and he,
the hobo of yore, unwilling to suppress the memory of those days three decades in the past, was king.
							

		

Gregory d’Alessio

the illustrious ones

the Illustrious Ones

8 Henderson Place Foundation has elaborated on Terry’s
idea of perpetuity in cyberspace with an ongoing program
entitled the Illustrious Ones. In honoring our elders, we
have engaged in illuminating the legendary octogenarians
and nonagenarians of Henderson Place history.
We began on a project with the legendary Irwin Hasen
unraveling his tales as he faced diminishing memory, in
bringing forward a graphic novel of remembrances. We work
with our aging artists, their strengths and creative spirit,
in uncovering these memories which are clear and vibrant.
In so doing, we find this illuminates these last chapters
of their life and energizes the days, months, years and tears
ahead. The joy that emanates is pure. The treasures this
creates, are priceless.
Irwin’s novel of remembrances was an idea sprung forth
through conversation with the then 96 year old Irwin and
his unwoven stories, beginning with a ‘segment on Irwin’s
dear friend Carl Sandburg. The stories are magnificent
reconstructions of Irwin’s life, an illustrious one at that.
Seeing Irwin come to life, his vibrancy and the light within
as he began revisiting and exploring the memories, we sense
a miraculous unfolding of a legacy to cherish and the paths
by which the creation of this, expand.
Irwin so passionately recreated those moments buried in his
mind as he excavated this comic territory. The one and only,
Irwin Hasen, the life and times of Irwin Hasen as retold,
remembered by the man himself, the ‘harborer of intense
memories as they unfolded in his creation, is forever
captured.
Irwin has set in motion these historical recreations of his
tremendous tales. His legacy continues as the first of the
Illustrious Ones.

the Illustrious Ones

In illuminating the legendary octogenarians and
nonagenarians of Henderson Place history, we celebrate
the foundation’s very own Illustrious Ones.
The executive and advisory board of 8 Henderson Place
foundation comprise of a range of creative artists, musicians,
legendary figures in the literary and theatre world, historians
reflecting and continuing the camaraderie complementing
one another, akin to the social and cultural history
of Henderson Place.
The legendary Carmen Dell’Orefice as president
of the foundation and goddaughter of the founders, is one
of our most recognized nonagenarians who has graced
the covers of fashion magazines (Vogue, Harper’s Bazaar)
since the age of 13, photographed by the world’s greatest,
Irving Penn, Richard Avedon, Norman Parkinson,
Cecil Beaton.
It was Gregory d’Alessio who first sent her to Vogue
to be photographed.
The rest is history.

the Illustrious Ones

Olga Steckler forever remains in our hearts.
Our adored secretary, sadly passed at 98, isolated
during the pandemic.
Olga holds a most illustrious history: the original Oreo
cookie girl of 1950, the pinup girl on the calendars of Rolf
Armstrong, posing for the greatest illustrators of the time
including Bradshaw Crandell, Fredric Shaw, featured in
the murals of Howard Chandler Christy and the billboards
of Roy Spreter.
Olga was photographed as one of the seven nudes in Philippe
Halsman’s infamous photo In Voluptas Mors with Salvador
Dali and the skull. Olga, the left cheek, has gifted the
foundation with her most memorable tales documenting in
her delightful detailing, the remarkable studio shoot.
Our ‘collection of elders is held in the highest regard.
8 Henderson Place foundation has always been committed
to saving the rich legacy of our elders, their lives forever
intertwined. Their support, personal anecdotes and
interpretations are invaluable.
Treasured in their lifetime, celebrated in perpetuity.

our distinguished supporters

Our Distinguished Supporters

For me and my friends,
it keeps us remembering
how blessed we are and
if we know we won’t be
forgotten and future
generations will know
what we did and our
work lives on, that’s how
it should be: for the next
generation and make
sure no one forgets us,
what we have created.
We are fortunate
to have the foundation
protecting our legacy.
		

irwin hasen

Irwin Hasen

born July 8, 1918, first drew

sports cartoons for Bang magazine as a teenager,
venturing into comic books in 1940, working on the

Green Hornet, Flash, Green Lantern, Wildcat and
the Justice League of America. Irwin is responsible
for the most beautiful of the Wonder Woman covers.
He drew the Goldbergs, the first comic strip about a
Jewish family, a daily strip running for one year in the
New York Post.While on tour in Germany in 1955, he
met Gus Edson and collaborated on creating Dondi
(the ever popular War Orphan) running 31 years
til 1986. Hasen is considered a legend in cartoon
history and has been the recipient of awards from
the National Cartoonist Society, Comic Con and
most recently, the Eisner Hall of Fame Award,
one of the most prestigious honors in the comic
industry. Irwin had remained an active advisor to
the foundation until his passing on 13 March 2015.
We are most privileged to be honoring his legacy.

Our Distinguished Supporters

“8 Henderson Place was
the nexus of a vibrant social
community and as such,
it affected many lives.
There, fellow cartoonists,
famous painters, models,
academics and socialites
discussed art and life. Surely,
guests were motivated by
Hilda Terry to think outside
of the box. After all, she was
the first woman to be accepted
to the National Cartoonists
Society in 1950 and was
involved in the nascent days
of computer animation.
Likewise, Gregory D’ Alessio’s
acumen spread amongst
politician and entertainers,
from Dwight D. Eisenhower
to Fibber McGee. It is hard
to underestimate the reach
of these two cartoonists and
their effect on the visual
and cultural landscape
of New York.”
		

GRAYDON PARRISH A realist painter living in Austin,
Texas, Graydon is both trained in and an exponent of the atelier
method which emphasizes classical painting techniques. His
parents, collectors of American and European nineteenth-century
art, exposed him to painting at a young age and influenced his
choice to pursue an academic figurative style.
Parrish attended the Booker T. Washington High School for the
Performing and Visual Arts and graduated in 1988. Unable to find
further classical art training, he learned of the newly formed New
York Academy of Art in the summer of that year created by Andy
Warhol and Stuart Pivar. There, Parrish joined other students
who have become leading figures in the classical art revival,
including Jacob Collins, founder of the Grand Central Academy
of Art where Parrish is now an instructor. It is also at the New
York Academy where Parrish met his mentor Michael Aviano, a
student himself of illustrator and muralist Frank J. Reilly.

graydon parrish

Since then Parrish has remodeled color theories by Albert
Munsell and Josef Albers to fit traditional painting methods. In
some ways, he and his colleagues share the reformist attitude of
the Stuckist movement in England and are likewise often at odds
with mainstream critical taste.

Our Distinguished Supporters

‘New Jersey-born writer
began interviewing his
peers while still a teen and
went on to profile subjects
ranging from opera singers
to prizefighters over the next
seven decades. To most, he
likely seems the consummate
insider but, as the son of
an Italian immigrant, he’s
long considered himself an
outsider—an “advantageous
circumstance” that has
proved to be a key to his
success. Author of 12 books
and often called a founder
of the “New Journalism”
movement.’

				

		 

vanity fair

Our Distinguished Supporters

“In the comics industry, it is generally accepted that I am
the foremost authority on women cartoonists. I have included
Hilda Terry in all of my books for and by women, as well as
in my presentations on the history of women cartoonists, and in
the exhibitions which I have curated both in the United States and
in Europe. Aside from authoring the charming nationally syndicated
comic strip Teena, for twenty-three years, Ms. Terry is one of the
most important early 20th century women cartoonists because she is
responsible for breaking the gender barrier of the prestigious National
Cartoonists Society, which until 1950 had been an all-male organization.
This priceless slice of artistic and bohemian New
York history must not be lost, and the contents
of the building, the art of d’Alessio, the guitars
of Andres Segovia, the works of Sandburg, must
not be scattered. It is imperative that 8 Henderson
Place be preserved in its entirety, in its original
building, and eventually be made accessible
to the public in the form of a museum.”
trina robbins

Support for which we are grateful
8 Henderson Place foundation
is tremendously grateful to the
following for their generosity in
recognizing our passion, and
embracing and supporting
our preservation needs.

To those who have reached out and lent their support while
realising the challenges and perseverance necessary in upholding
the founders’ mission in protecting the treasure of henderson place:
We are undoubtedly appreciative of our distinguished advisory board,
‘friends of the foundation, who share a common bond of compassion,
wisdom, integrity and a wealth of expertise in their respective fields.

SUPPORT US WITH YOUR TAX DEDUCTIBLE DONATION
PRESERVATION OF THE FOUNDATION ARCHIVES DEPENDS ON YOUR SUPPORT

It is our responsibility and privilege to preserve the legacy that has been entrusted to us by our
founders. We remain dedicated to our mission as we continue to uncover significant artistic works,
chronicling an important time in the social and cultural landscape of New York City. To protect the
heritage of 8 Henderson Place, the Foundation, a non profit 501(c)3 status, depends entirely on
public support. Your donation is essential to the conservation of the archives and restoration
of the building that houses the paintings, drawings, documents, unpublished manuscripts,
recordings and photographs chronicling this important time and place.
Several archiving programs are underway:
• A full digitisation of WWII Victory newsletters, OWI documents and wartime bulletins, the
Committee on War Cartoons correspondence.
• The recovery of a collection of nearly 200 Cartoons against the Axis, of the documentary
film featuring these legendary illustrators and cartoonists, and of the traveling exhibition.
• An edition of the recordings of soprano-guitarist Olga Coelho, along with a biography
and the unpublished manuscripts on Olga by Gregory d’Alessio and Hilda
Terry.
We are grateful for your tax-deductible contribution in support of our
mission. In return, we pledge our commitment to the founders’ emphasis on
creativity, aging and perpetuity, with programs planned around the legendary
writers, artists and musicians: the inspiration of 8 Henderson Place.

8 HENDERSON PLACE
NEW YORK NY 10028

archives@8hpf.org

